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Symbolism of Yellow Expressed in Films by an Auteurism Director Wes Anderson
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ABSTRACT

The purpose of this study is to consider the symbolic messages that the director Wes Anderson
strives to express through the color yellow, by analyzing the main works by this director and
then drawing the images of yellow color shown in each film and the director’s characteristic
methods to express the color yellow. The images of yellow color shown in his films included
meanings such as ability and confidence, curiosity and exploration, trust, falsehood, purity, wealth,
decline, and resistance. The director’s characteristic expression of yellow color included the use
of a sequence with yellow—colored titles for the delivery of genre, utilization of a yellow—colored
arrangement suggesting the emotions and situations of characters, use of yellow—colored props
for the presentation of background, and the utilization of yellow color for films™ endings meaning
the warm conclusion. Thus, director Wes Anderson was delivering a common message in which
the characters would find the maturity and stability within their family and colleagues after
overcoming their own deficiencies and going through adventure and challenges. This study could
be effectively used for understanding the meanings of colors expressed in films as visual arts
and also for interpreting the director’s messages.
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Fig. 10. Darjeeling
Limited 2007.

Fig. 9. Darjeeling
Limited 2007.

Fig. 11. Darjeeling
Limited 2007.

Fig. 12. Darjeeling
Limited 2007.
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Fig. 18. Moonrise
Kingdom
2012.

Fig. 17. Moonrise
Kingdom
2012.

Fig. 20. Moonrise
Kingdom
2012.

Fig. 19. Moonrise
Kingdom
2012.

6) JAE ROEAE $E(2014)
_Zr_

nhE D, o] TRk o] F o] <dflola}t el AJuy
Il F2EfEI} fEgh BoRfR AEEEA A2}
AA == olor|E A AlHIA thEaL Utk
gsloll BAE =] THA onAEE F, g
3, 57141e] Yebstt, Fig, 212 39 26l ok
TEEE FL At Ugel s maA =X &
g Y] =gk el B3l 19 U4 B
o33 gt} Fig. 22 39 F9191 FrEly) A2E
YA € 27 A2aL Aejela Ele) 913l o]
o715 EA He Ao S EolE B 57)4
7} 3 AC g Fo)e onE Bl Qi)
T3k Fig, 232 gt =& 7171 vig Do 3ledt
oo SHES] AFS HEJHE dtof 2]

#ge BolFm ok

VIR = YA HEE a0 BEolE Yol 4y 501

B oAl Bk, AP, 28, 24/9)2
%, B89 719957} ek Fg 23& vhg DO
A kAt B0 2 Blseh] HiblE FAsH
Aol g 26 T o) o] Bl
2w AN B Ak 229 W
b gl olslos ekl AU ofold)
o] WA Aol o] A el 44

oF 4 oI}, g wle Do) Rl TN 22t

oy
o §°
worr
i)

:
fl

ol
o o ek

o & QFstolld vehdt o] thizd ofn|Al=
I R AE S9d uAEe) st 571
£ 3] ffal AREEAL, He sl yolE
vheE D. o] H5o R HEshal S49/923-9| olv]
=

Fig. 21. Budapest
Hotel 2014.

Fig. 22. Budapest
Hotel 2014.

Fig. 23. Budapest
Hotel 2014.

Fig. 24. Budapest
Hotel 2014.
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Fig. 25. Isle of Dogs Fig. 26. Isle of Dogs
2018. 2018.

Fig. 27. Isle of Dogs

Fig. 28. Isle of Dogs
2018. 2018.
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Table 1. Yellow Color Image in Wes Anderson’s
Auteurism Film

Title Positive Negative

Ability and Vanity, Loneliness,
Rushmore ) .
(1998) Confidence, Wealth, Suspicion,

Mature, Caring Sensitive/Nervous
The Life  Curiosity and
Aquatic Exploration, Blame, Frivolity,

With Steve Faith/Trust, Stability, Envy, Selfishness,
Zissou Splendor, Authority, Greed, Danger
(2004) Aggressive, Smarts

The Adventure, L .
. . ingering,
Darjeeling  Faith/Trust, 8ering
L. L Obsession, Betrayal,
Limited Fascinating, Comfort, I .
. mmature
(2007) Holy, Eternity, Rest
Immorality,
. Infant, Hero, Falsehood, Danger,
Fantastic . .
Happiness, Stable, Warning,
Mr. Fox .
Joy, Freedom, Overbearing,
(2009) .
Resistance Jealousy, Luxury,
Sensitive/Nervous
Freed Advent
Moonrise ooy AAVERTUTE, Selfishness,
. Warmth, Stable,
Kingdom Recklessness,

M Acti
(2012) a'ture, C.th'C, Falsehood
Purity, Curiosity

The Grand Anxietv. L
nxie xur
Budapest ~ Wealth, Splendor, e
L. Decline, Lonely,
Hotel Curiosity Greed
T
(2014) «
Isle of Resistance, Active, Poison. Danger
1
Dogs Wise, Hope, Peace, ’ ser

(2018) Stable Warning




AR, mseg, A549, <=, 2, Wa, ', 3t
eigt, A9, Aol s oAk s, o4,
R/ 2173 2= %], v

2 i, v, Y, A, BaL, fds, 2,
TR, 713, B, AR, HER), S8t/l2e, |
&, 5582 FA4H oAt 2= Jglen, 1

Ay Table 19] W83 2t}

e ol Aelg = A ofu|As) u)ma)
= o, 715 2] e vehd =] 7)9=R
= B3, 2el/AlE, ok, frobd, 98, Y, ARl
A/ A AR ARTE, s ASA ] B2 vy
o714, vld, TR}, LL&R/QRE, B, 550
A, HALE 7= T TEEH vehd dol2e
B3 A, 93/EY, 3714, A/, oH, 5t

23, A52, A, AHrEE, AdA/ARA
A, &E/ o2,

o8, 919,

/2174 =el,

78aL, AR, 713le] Slsitt.

oA, &Y

2. A HCIA A=O| 2t M HH S3

[= | o
= ATlE 5] Joks EAe & 2 Sl vet
@A 5AE =8 A4 SR =Eeiit

D) g2 Age 93 o HolE Ada
EjolE AlAzet 13} Belgo] 2age] e
WE 24E AP Aoe dafe] At AAH
2917 Fol AuE FEAA AAHo HAG

= 15 oslell WA 2k F ol
T A% glo] Fireh EE E}owzawe

%‘Ewl °4§‘r°ﬂ ‘/}E}‘r} lt— Fig. 20~313} 2t} Fig,
2 g8t Sl ARFo

S /\}Zi =5 ] w3 JEES LT o

ol 2= 9lA olCiA Ysio] EEE ol RA 503

o 4 glglek. Ea o) sk

HARE wh A Mo seEe

A2, % FoltE vigoz A7)t fafe)
& =

o aol e
5171 W)

Fig. 29. Steve Zissou Fig. 30. Darjeeling
2004. Limited 2007.

BUNCE'S REFRIGERATED SMOKEHOUSE
(MASTER PLAN PHASE TWO)
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Fig. 31. Moonrise
Kingdom
2012.

Fig. 32. Fantastic Mr.
Fox 2009.
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Ae g Bal vie A7EAHo)a Hiegl 19 A
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Fig. 34. Fantastic Mr.
Fox 2009.

Fig. 33. Darjeeling
Limited 2004.

Fig. 35. Fantastic Mr. Fig. 36. Isle of Dogs
Fox 2009. 2018.
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Fig. 37. Steve Zissou Fig. 38. Darjeeling
2004. Limited 2004.

Fig. 39. Fantastic Mr.
Fox 2009.

Fig. 40. Moonrise
Kingdom 2012.
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