'i) Check for updates

ISSN 1229-8565 (print) ISSN 2287-5190 (on-line)
= A H AL YL} 3] 4] 33(4): 571~587, 2022
Korean ] Community Living Sci  33(4): 571~587, 2022
http://doi.org/10.7856/kicls.2022.33.4.571

A= "Cheri’ofl 23€ ¥ 23 Ald 2F&2] &4

Agagdetn Aanss s 14

Characteristics of Belle Epoque Era’s Formative Art Expressed
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ABSTRACT

The purpose of this study was to analyze characteristics of formative art of costumes, architecture,
crafts through the period drama in the Belle Epoque. As a research method, this study investigated
theoretical background of in the Belle Epoque fist, and analyzed after capturing images in ‘Cheri’
focusing on the women's costumes, architecture and crafts. As a result, Léa costumes showed
characteristics of costumes in the Belle Epoque of the peak period the influence of art nouveau
as with remarkable expression of exotic taste in accessories based on the oriental motif as well
as in S-curve style dress, empire tunic style, pastel color, soft materials etc. As for Charlotte costumes,
hourglass or S-shaped dress which was in fashion before the Belle Epoque was worn, showing
characteristics of costumes in the early stage under the influence of art nouveau through its
dark color and splendid ornaments. For the fields of architecture and crafts, a variety of colors
were used with winding or crossed curves which is a characteristic of Art Nouveau and bright
and soft pastel color influenced by impressionism. In the field of architecture, construction materials
such as iron and class that were very popular in the Belle Epoque were widely used, and in
the crafts, characteristics of Art Nouveau formative art such as plant patterns, birds, female
motif and especially exotic-taste motif were very well expressed in the formative art of the
Belle Epoque. This way, motif and exotic taste such as organic curve, soft tone, bright and
soft mood of pastel tone, plant, birds, butterfly and female were examined commonly as
characteristics of art nouveau in the field of various formative art.
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I. A&

19417] ol Yephd A FAlof thgt #at 8+
£ ol Al7|ek= ] HE A AAE xRt
HE s3] 252 4ot ojnf 543t of2
SFE(Art nouveau) A& T4 ojL Al7|HTtE
A ol FAo B2 = PIHEE, Al
derzz & 9uis Adoh 1890dthelA
191040f] 2% of=2FHE d& JF Al7] F o=
TR A A1719] AA7]0 sidck=s 1900 i+
B A1A AADRA o]d7A]e] Wl oA (Belle
Epoque) Althi= @] ARRI29] ¥slel 3 E4
o] W37} dAAstglong EAA A w2
Sttt of2H afl& Aol A7 E o2
A= ol AIZ|ETE Al71Ee] S243% Althe
H3le} o] dl& Aol BAlS 23 = -
35} - Fo 9 TRt P& EoF
SH| FFS 71FHCBE W o2 AT
Z2Y=9] Tt 2olsS st 3
< F97t Qlck ey oA At
T= W oflZxT A17]19] HFo] vEht 4n]3ol4
Ao W3t AF-(Park & Chun 1995), of2+H
de I At vl 9] F8} HAl(Lee & Chung
2007), of=fE Ao 234 54 AT
(Nam & Song 2009), 1900t o4 =49 &
st 4 2F(Park & Lee 2010) 522 =Y
ol 7t Hof HERE A7t o|Fo|A EAx}
Tsto] ohE 2P RS I ATt A= v
stz Wl o 2 At 9] Thefet 2Fqll& ZoF
S= W 1A 4evt ok wEbA 2 A4
Al ¥ SAHCE & Y 5 AUe A
& 58 o223 A HiF LR st AldiS @
3} (Cheri)(Benoliel & Frears 2009)2 &3,
o2 H di& FAlol AgH W o= Atfe
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1. Atg] - 23 Hig

‘La Belle Epoque’ 2 E8= ® o3 Alth=
HE o} AJtj9] AAT &4 227014 g
3to] Aule}t fHE FF5HHKim et al. 2010).
1900t ZIHEE 19417] & of24+E(Art Noueau)
2AERAO] 1009 W 7] Agolw, 1914d A1}
AAHC] dojyr] A $A7E TgAoA=
o xZa, F=E A=Y= At (1901~1910)=
YZo]XItKShin 2006). ¥ oZ3 Ao FH
Bi=E2 ANA| AEZ S A=FolE &4
SHAA =719] Ago] §4¢] S7HEU. 34+
ole} A F0]0] E2A ARl WHE AR Aol F
HRIoHA o]Fojx REFol ASL TS G
T Az gy ISR A7 B
on F-AR3ol A EojuHA FREHA
QP E AliRdek o3t Mg AR Al A h
A AR A&EJIL 2ete] W 9bA AR
ZRtof A%l ®igo] o]FojFrt. 1=y EA]ofA
= 20M17] 27 = A9 Zhedo] dol qlSle
o A gjglo] Halo] wet EA] AU gk
718 WS AA 20417] dd BAoE WAL
At W o2 d&e-E9 3 GUIE tHEsk=
OI2H FAlZ FAoly FAE FH7F E40]
H, ol= dYHo]x Fu|Axgt 7Aool §hd
skl oo 842 Folste= 5°lH 9
9] & #AZl(John Ruskin), ¥8Y T
(William Morris)2] AR AlZte 2 {5t b



=9 FA2 d&7tEY 38 Lo TSIt
(Shin 2006). oF2%H AEIUL G5 oHA A}
A9l P2 A= 234 E49| U H|
A #FS Fotgich FHe] EvdS BE
AoA e, A3 252 Ak 454
1 844 FFEUHChung 1989). of=gt
ofZiH QFAl2 mie] WSl B2 AURA, 7t
T, A7, o49] AT, 4249 Ash AHg &
2E 5 g9 offy Eopo] ZHEE9IKShin
2006). A7 20417] 2719] tjAAE o2
d& F2ele] uFg Bl thgst Msrt ol
o}, of2FR = QT (Impressionsim)oll 23}
Hegen 3t M7t £25 o]F93(Chung
1989), M1} e o49] oS QEAR
A thFo] AT ARE tRpo]HENA AlBst
cHShin 2006). o152l MA TIE 5l oF
I H|RE AU Flo]AF o]&dto] o EEA
FHQ FHA 0 R FIYSiTt o] Al71Y] BAlo @
o] ALEH Ho|A9t HEL Ho} ALE]E x99
A7 Qo FAAQ A a3ks e WHyeR
o]- &= tHChung 2013). 17te] WA & L-¢}
nojalo] PO Z A9 Bl gt Alfe] HA] -
A - A A FEER] BAlO] 11 Al dl&9]
R/ BEE T A7 A== wjF9] 5t
Uo7z sttt TSt oh2 2P&Tt vriA 2
A2 e, A, MA, Ad 59 2P 842 T
A di& FAS 85t

1989). 20417 %9] th2 wiAd ¥sle] 552 &
g o8 Yetso| 5, dEyte] it oz
s FLFY ol HA7E whedsto] {9 ofA}E
Ao 5429 242 =YsHA E Zo|tKShin
2006). 19417138 AlFE AZYUE9]
19209 ti7HA] A|&E0] A&, S5 HIRTS =

S ObAlotell it o] met olgE FAHo=

A= “Cheri’0f] ESiEl @ 0223 Al 20z £9 573

Sh= A o] FEHAA UERH. #AJof
2| §]2A(Ballet Russe)?] 12| S04 9=
£ Folg|(Paul Poiret)’t 5F3Y Fol|
Zg AHQl vul7} 9JrKFig. 1)(Kim et al. 2000).
1905970l o|28 of2FHo] M7= AL
190795 712491 Aetdo] 224 Wslr} vet
7] Alteto] 1908, 19094 & Fold|9] §41%]l
tRRRlo] A whHo] wgko] gk gic
(Shin 2006). TFZA9] ofZl=-H= o] 1549}
16M] FAE S HBHR AEHL) A
£ Yo] 0, ZU3} ~AFEWHE, QAEE o] B
A vl GA| of2iH FALS Fa; 275kl 7|
Slaky Ao & SAZITE f71A1ol L e 9l
£ AL AR|EQlon, 1910¢0] F&} of2FHE=
4AA o HARRl EopollAlet FHS |5k

(Bandimoa 2014(as cited in Waddell 1977)).

2. ¥ O3 ACHO| =4

1900¥the] ¥l o Z3 At S-AH AERY
(S-curve style)o] F& o]- %3t} 1890 oA
19109714 2043t S 22 A% Tl
A= S Hiokth 189349l 553t Fol2 &
B717F AEE A FAlo] Fastr] Ao
AAENA AR, JEolA TIEoE xR
o] #AZ 1890dHoll= #l1 *E HE &
B(leg of mutton sleeve)Z FA% oIt~
AEFY(Hourglass style)o] S-3=loy, A7
TS AX 1900GHHe] |24} oFo] REY of
A ¢ A 2~eR(gibson girl style)Z E8]&
AAre g AR SAHY AEdo] {IP= It
(Fig. 2). o|AZ 189797 Awi7} SAEHA T
41o] 24o] JPol= olEs L, AL Y
Fo] #FRIS wE7] 98 1ol AAETE 5

olct. E 7153t Qgolg e ol
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7F GARE SAFE AFRAE oA @ 2ol SA
FE7t HeE BE ZEAS Atk AT
et 54 Hsh] fls AAE dol7h H
< ZdofA vigo] E3oH, An} o= oIt
g S o HEIZEE YUAtHBae 2008). =&
o] AFdlo] IHstal FhAoiXHA Eib AE,
Hyolt 3oz 3lEsHA AAE HE Y=
(Merry widow) EAF7} 53319 tHChung 1989).
19009 t= A 59 {0 &9 7]
HLeE dste H 7R, 7|2 FEQ} vtk
(mandarin) 4m 9] A= 8] AZlo] F3sHA
o} Foll= of=4 Rl YAl Yo gA el
2EES A8ote] 7Ee ATE S8 7 H
FE, HHF M=, 35 2FE(hobble
skirt), e TS AYA7IE FH v &
Y AEFA(minaret tunic style) 5= YWHESIH
thFig. 3)Kim et al. 2006). 3BE ZZxst=
oflZTtA ERlo] XF HtEHA FEY el
of 7t o, b Al7]of =A=E A -84
ol HlY® FE= s FAsHHEA o A&
oo 29| Mk o a5ttt Foll= BAl o
ol £l S & AuHFY, HE 1
23l HAJo} T etoflA g2 HARIS] Y= |
AUTE HIE A A9 {714 - Ao B
ZQl o} 2K QFAof|A] Hloju} 2] Ao]1l T
3t 712w &E|H, slo] YAERRRl(high waistline),
3 Holn gl5o] 2 EH HARIS ARl 1
= A9 55 whdsto] o9 ofFthe 4lA|
TS AHREA B AFYS At WSl
ThFig. 4). @ o223 A]71Q1 1911¥7] s1=j4l
oARE EgA Wek FE7R] JFAAHA o]of
A Aol Soj7t SEAAER] H1 H(peg
top)2AEZ}E Q17174 AU (Fig. 5). olAZ 5]

24 Fo] Edo]g o] ggols HEaL of

(©)

=

fEoZ LSS FoAE
et al. 2010).

A= 90]EHKim

1900¥I 2] sloAErale 2 Wk} gt
oYL e o] o) §PE BB Brra
(pompadour) 2BtLE wtebA] F2|5t gojB et
A2 Tol&Y g RE HES 719 ¥
HIS ApgFo] BEW mFOR T Y HA

G4 sk Zo] Al FASHATHShin 20006).
1890d ] x5 Ho] §A| g2 A2 HE &
2}, YHRAE F2 Hou 19009t Zutoll=
HA7F AAEA 2 - £ - g - FolAR A4
ohlal, AXEFE AFHofli= HH l(beaver hat)
S Ao A Jy B5RoA 533 dAAE]
2 Aoy R38O0 = o|gElon, ox=
BAol= B2 S, olBd gEdes 7
S F2 285kl o9 A= 71 1t
Ae 7, 271 52 HAAE R 0|85
AchBae 2008). =L FHE A koot
A o] wiyt 22 Au|Qls FEHE L o]
|5 tHCunnington & Cunnington 1970).
71 9] ANAE R A T dEAEE G
Ay %27 off|2 tho]olZE ZH|o|E(riviere)
4ol FA A&t B9 Btk =1 A
2Hdog collar) A<} tjEo] ¥ of|3279] 3}
2 7H SHiStAIX] Eoleke 1880dH Z&E
FE 19209t7H] |33=H, 19004delA 1915
| Atolo]l 53] o] AZEITHYoon 2021).
4oy BEXE 2GS 4= QA WHAlo] 7hsgt
‘EfiAR Elolgf & g ARSI o] Al
o= Eotgt 27, U2 FHolE A&t
7Fsol= ‘B’ = FARK|(devant de corsage,
Hrjiof Ael= Avkdr BEX]|)71A] Ao
FARE ofRle &35 E 4 Atk 1910970
o= Eloteirt 4] S0 R QIAET] A

X rlo

i
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Fig. 1. Oriental style dress
(Shin. 2006). 288.

Fig. 2. S—curve style dress Fig. 3. Minaret skirt
(Chung 2013). 343.

(Shin. 2006). 288.

Fig. 4. Evening dress

(Kim et al. 2010). 397.

ZsPEA FEOAE Q77F AR, RSt
FAo] AATE S w2d J=ojAet Elot}
9] 97} E5HAHYoon 2021).

3. & OE3 Altie| Ax & Z0

AZ0|A 2L BeFo] A== 7HH 2Aa
Z(Ruskin)Z AFAEHol ofsf of7]d 41744l
(craftmanship)®] HEE Fetela, 7|1A= we
T SRS L g S R = i Bl 9oL S B
(Morris= A2} iR 419 A5 &
Olshal AFol QlojA] FAA g4t 12A 8
49 3} FAGE FERSHT. 1Al A B
HESLZ F5420 A& AYUAY AEdEH et Z2
AHA B FE0H=S 5HATHChung 1989).
Fig. 6& AEZ 7|utZ(Hector Guimard) 2=

Fig. 5. Peg top skirt
(Kim et al. 2010). 397.

e

OS2 1900-19014d] 2A ut=] A[spde 2=
L9 (Porte Dauphine)d+& FHZ W= T4
Zo]a1 AFAARQl Ao & A|Zsto] whE] o2
H 52 HER FAo Ytz FHer =Y
W FE-S WktH(Jin 2005(as cited in Lydia
2002)). 3t ot=FH FEZ AR Wrlo A
%71 vl&E2 QZel(Victor Horta)= AHQE=
=2 FE(Fig. 7)= FARE BEEO| &A1,
=4 2 ZA AT dgste] 7154 a4t A
A19] 2315 Theo] 5949 d& 2ES et
(Jin 2005(as cited in Lydia 2002)). SH|Z2x
(Lavirotte)= AAE 712 EE ARESto] o2
TR AE Aoy o REAESE At
A 2 A oE HPAIX] F of7]of Al=hd,

9 ¥E, U, 32, 24% 508 of2irn

rik

ot o
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Fig. 6. Metro station entrance Fig. 7. stained glass of Hotel Fig. 8. Apartment

Fig. 9. Bed

(Lydia 2005). 67. (Lydia 2005). 86. (Lim 1997). (Duncan 2003).

4] o3& Hrleloit. 2] 2 AAQE 7]&s}
FOog sto] 11 9o o7 e Aol A
o2 bttt #Y A3 avE FFokelon,
53] Algtele €A AMESETHLIm 1997). 9A
ZF9]9] g#A QA 4-HZF(Neo-Baroque)=
19009 A%sto] whe]ofAat F-3std F4| 2
2 A9 HE JAF A 9] AF5T7HECl 354
o7 F% FAlolleH, AES A4 Q= B
g #Ho] o5 T AR FAotE AA &
4 AR, A, HEgd 59 FEE golAle
EARGO AT HiEa FA0 =2 X5t
T2 AEZ A FAHo fFAA dE AAE
27tH A0 R FAsh7| = Siqith 2| 2o
AZoA v-ut239] /iges 49 H & 3
£ HEo] WrKLim 1997). Fig 89] ] =9
SR 3/A] ot E EQlFolt). of7]A] 2]
R oy F7Y A P FHEY fde
2 Z}goto] FAlojR ZHAgE & of7]of At
d), Fd WbE YR, 8, 7S 528 H o=

wRE| 4 ol Aok WA ot 4
1

B

4] Z9] Age HoJFIKLim 1997).
FEFAE of2RE 5448 S8 Eatsla

Qe ZEEo] Wortt AHQE ZakA(stained

glass)e ol2FH £/ 714 JAHC0E A&

ot B By, 191 A, 53 o4E &

303. 77.

A2 gt ZpFo] @ol AU = of=FE
Al § H®A 7] AL E= R714 HE
52 HAISHA ARgste, AlEFH M=
7|7} ¥HEE L A HAE50] olsHA w2 v
of osf ot FRoA FEEAY, o 7HAE
F7A AU 7RSS §IASH she o=
BdSAIFTHChung 1989). 78 2]of| o2
FHE 7 Zol IE 7K ZtAME FutE
(Gaspar Homar) 2&(Fig. 9)°AZ 71421
A4S & e Ith(Go 1998(as cited in
Duncan 1994)). 22t ZoplMe 7IEd&9 =2
FAT AU HEZ Y ElolE 9] A4E A2 £
Zto] WL E QI o2 AAF9] Hghs 7]
Z= St 274k A 1A G40l &
ZH . ofE oRpH|A Zbo|M ARE FAl=
ogolH, Aol AxE A= oA FA4
Qof] AlEoy 23, £ HEL AREEUTE ®
o FA= AEt AdE AEY 7sS LA A

71224 ke A-8/d0] S8AIEAHChung 1989).

T of

it

VN 1o] SN =N ES

S E(Colette)?] AM‘Cheri s ZA5H ¥}
{Cheri)&= AE]E Z2]ojA(Stephen Frears)’} 7
=511 A& #HE(Christopher Hampton)©|
RS gololeh. o2 Eaker B Y(Consolata



Boyle)ol TAQIsHY, &g tE|lfL 2X
(Darius Khondji), 254 tjz}o|(production
designer)+ ¥ WU (Alan MacDonald),
% Ys)&d=(supervising art director}
gy H4d(Denis Schnegg), S9F2 dHAH==2
giAZ2HAlexandre Desplat)7}F @ttt (Cheri)
= A593] HiEH =A|92HA(Berlin International
Film Festival)olA] AARE ZHO| &5foH, 0
A glo]m(Michelle Pfeiffer, #lot &), FHE
T =(Rupert Friend, A2l <), 7HA] Ho]=
(Kathy Bates, @& )7} Zdstqict. 93} o4
HAtely EdL #ote] /e = lutolo] o]
AE(empire waists) 2919 ] 712, A|Fof=
g g do] A= 7He, Agiee #AY, X
A 2 Ao 22 AR 5420 AR
Aot SHs] ARl o= EHSHIT
HAL Foks 1 AHE E3 = 23lERoR
F&@35l7] 98] 2Hxol2(Renoir), EYE(Klimt),
He| A0 AFoA FHE EAeH AT
g ARSI EHBahrenburg 2009). F3k=
Arz 7upE7h AR od wAbEk(Hotel
Mezzara)S 74L& 3}t Daily Paris 2009).
oA FA)9] REgg 2G| 93 Hojx=
OIEFHFo] A gt o] AEY gy 4
Y1) o2 AFusHA o] FolF AL, PR 1
AETO] Fok2 Joto] 1FAHE #9VIE T
£ TFAIFHHHoneycutt 2009). {Cheriy= 194
7] LollA 12 AAHA o Al7]Q1 E o=
Al ZgA o2& wiF o g2, ZE-E A ot
of "z Fel9| o521l AlF|(Cheri)zte B8
7 ZH E(Fred)2te] 5 W& tHF1L Slth
8% 1Y Fol= 4RSS LAE=EREH RE
Asto] AJFotA o et Aleol WA A
AHIMDb 2009). 25 Foj= ot e

e,

==

o ao 4

A= Cheri’0fl ESE 2 023 Altf X30jzel S 577
A& om, gole= o]d FRYd W&
ZHE ol5g ol Pl FECE HYT
WA, 259 #AE cdoly A&Hdet 1
U o]% nF = of=u|(Edme)2t ZEsH Hof
glote} sloj A =A|t, Hotel = Alo]o]
12 A&t 12F AIAAE &, ZH = 24l
o] ARFEE &= Sl FYgt oio] ot A A

ool 4 gl Aol AHISHA e

i
ro,
|o

il

&

m. J744

o4 AFE Fldll, & AEA A A -
oM iR B2 A%, Faof #Hd 23,
APAT 9 J3} T ARIEE ARSI A
A Aqts o AtE v LR St AT
= (Dilili in Parisy(Boeffard & Ocelot 2018),
(Diary of a Chambermaid)(Larsen & Jacquot
2015), {Chocolat)(Altmayer & Zem 2015),
{Midnight in Paris)(Aronson & Allen 2011),
{Cheri)(Benoliel & Frears 2009), {Moulin
Rouge)(Baron & Luhrmann 2001), <The
Go-Between)(Heyman & Losey 1971), <{The
Time Machine)(Pal & Pal 1960), <{Our
town)(Lesser & Wood 1940) =, ¥l 0|23 A
of #iS] 4] 2o A% W Fof| EoHA A
o2 Al 2Pl E70] HojuA A&H
o] 71 A|the] 2Fa]&9] ofg] FoFs =A57]9
23kst 43} (CheriyE A+ o=z A5k
t}. (Cheriy+= A1593] HIEH =4 YA (Berlin
International Film Festival)oA] ZAF-20] 1=
o] Exa, A313] ZATHE A FSA|(The
International Moscow Film Festival) 22t A+
@ F2ofl lH|H|o|E Eof J3} Hre} alsi
o] AFZHUH. FIAE= oA E #AIsH] ¢

3 DVD(GOM player 2.3.63.5327)% ©o]&35}od

¢

4
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W oz Alf9] E4E YEh7|of Attt £4]
ojulx|2 o} & 2¥K(Léa de Lonval) S4F 12
Mo} 4% @2 (Charlotte Peloux) 24+ 9719
Z 200 o} Sl 234 &4 40 Azt
got o 871, B2 o3 o7z 1470E 2S4
o7 o|gsiqlth. 15 3 ovA 387 F,
27708 HF A5t 234 EHS £
o QEIAIE Ef o2 AT £Fe
2ol E4] - A% - Tol9] 274 EHZ E4
St7] 9lsl, oA EAIT 1 9] 2PER A% - F
o &of & FEo= ERoto] EASIIH oA}
54 B2 234 9491 AR, A4, 4
ofo|d], AAAT|E &St A5t W o
A7t ALH 15 - JoEs BT & F
=

o Yehutes & o232 Alfie] =

v

ol
)
i

1. Y3} (Cheri)2| 04X} =24

Fig. 10& FUF #owt ZgA Hjopg|=
(Biarritz)®] I8 g F=(Grand Palais
Hotel) FlAEFC] SolAl= AdHolth. of7]A &
of= oMKt} Fj2j4o] FolX|aL AupEo| o7t
Fol AEH0|E F AR g2 EF(light
blue)¥ dutolo] Y TFHAE ZEokal ot

o] EFl&e olxe] HjEejof Aldjef Bsf s2lE

7oAl ZolA] Yol HEvle S5 A3 o]
I F50| AAE ofdfi7HA] dAZAE o] LolstA E
A= Q). et & EARe}; Al of 2R E
de FF7IQ 8 oxa A B4 EAS &
el 71 & FA(arm length) A%, 24, 3]
, A, 39-2] #(pouch bag) 59 AAA
g2 4 g5 Wolth Fig. 119 I3 29
29 ok sfiwrtelA ot 28t 2 A=
(light blue green) A mtojo] HUHEFE:=
oldrct Rul7} ZAET S22k 235 ARdo]
o, of2FH dle JF7] 2719 I B HE
&e|HoA Hoju A Ao}l F#2 5 Hi=
2 slo] YAEHRIS F=Rsokal Qlek. 23} 2o
2 A 32g 7] Jrf B2 ofERE d&
P[] AA7190 Wl o= Al E£4] EAZ Y
Wiz Qo oiehe sk, ASshH AR
o]z ZFEZ(Kim et al. 2009) Hok= F
9] ARl A gk 2-83t B4 5 webd Al ot
o] Wol 4AH|FIL ARt oA & AESHaL Sl

Fig. 12914 #lok= stoly] Zetel Blo|ESt
A2 FAgE FolA EEAl) olet TS
7I2A]2E Aoz ZAH ole|®HE(ivory) A &
HAE 2GSt vk o] B A ol A7
2hg5tel FEAOlY AAHE HEYYE 2HESHA|
o} ArAAR R AFOAS o]FH, Fo|Aet R
g AT AR o AA|9] REBL FA0]

AxgA mA=Qlch dote] BAe Hedy

B

1o Wl o235 Ajo] B4 E4Z & HHs)
AET 23 F4o)9} 7iE 2 FojAEE

ofehs Tt ARl AE9] 4520l g3t ofF

A3)(dark blue gray)™ &8

] EFAC0E oA ARS UEUSL

t}. sto]fllo]AE ] FAlo] LA who]il 4w e

I~

o 4o &

B>
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Fig. 10. Empire tunic dress Fig. 11. Tailored suit
(Benoliel & Frears (Benoliel &
2009). Frears 2009).

9 dloj& I 4, 512 WME 4, o4 WA
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Fig. 12. Dress Fig. 13. Empire tunic dress
(Benoliel & Frears (Benoliel & Frears
2009). 2009).
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Fig. 14. Empire tunic dress Fig. 15. Dress

Fig. 16. Dress

(Benoliel & Frears 2009). (Benoliel & Frears 2009). (Benoliel & Frears 2009).
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Fig. 17. Dress Fig. 18, Dress Fig. 19. Dress
(Benoliel & (Benoliel & Frears 2009). (Benoliel & Frears
Frears 2009). 2009).
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Table 1. The formative characteristics of women’s costume

Actress

Element

Leéa Charlotte

Item

Two—piece suit, dress, tunic & skirt Dress, cardigan & skirt

i

Empire tunic style, s—curve silhouette,
tubular silhouette, high waist line

Form
Pastel blue, blue green, green, Marmalade, dark gray,
deep blue green, ivory black, blue, pale peach,
Color
Materials
Fringe, braid, embrmdery Frill, applique, embroidery
T =
- A P
. 4
Merry widow hat turban, bracelet, pouch bag,gloves, Merry widow hat, fingerless tosh,
corsage, belt, necklace, halrpm hairband pouch bag, necklace
Accessory - j 1

Fig. 20. Balcony Fig. 21. Living room Fig. 22. Hotel entrance Fig. 23. Stair railings
(Benoliel & (Benoliel & Frears (Benoliel & (Benoliel &
Frears 2009). 2009). Frears 2009). Frears 2009).
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Fig. 24. Robe & curtain  Fig. 25. Bedroom Fig. 26. Bathtub Fig. 27. Dressing table
(Benoliel & (Benoliel & (Benoliel & (Benoliel &
Frears 2009). Frears 2009). Frears 20009). Frears 2009).

Fig. 28. Drawers Fig. 29. Display cupboard Fig. 30. Chair Fig. 31. Table & chair
(Benoliel & (Benoliel & (Benoliel & (Benoliel & Frears
Frears 2009). Frears 2009). Frears 2009). 2009).

Fig. 32. Candlestick Fig. 33. Console Fig. 34. Mirror Fig. 35. Lamp
(Benoliel & (Benoliel & (Benoliel & (Benoliel &
Frears 2009). Frears 2009). Frears 2009). Frears 2009).




584 SIEX|GIAIS|MEIEIEIX| M3 45 2022

Fig. 36. Lamp Fig. 37. Sculpture Fig. 38. Tea set Fig. 39. Hairpin
(Benoliel & (Benoliel & (Benoliel & (Benoliel &
Frears 2009). Frears 2009). Frears 2009). Frears 2009).

Table 2. Characteristic of formative art applied with Art Nouveau’s art style

Clothes and accessories Architecture and craft art
Element
Empire tunic style, tubular style, Winding line, undulating curve,
hobble style, s—curve silhouette interlacing curve, fluid form

Form

Color

Materials
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